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Coachella Valley water districts, Tribe reach water rights settlement

“The Agua Caliente Band of Cahuilla
Indians, Coachella Valley Water District (CVWD) and Desert Water Agency (DWA) have
reached an agreement to settle two long-standing water rights lawsuits that enhances certainty
and stability over the future of water management and increases supply reliability for Coachella
Valley residents. “The agreement affirms the Tribe’s right to manage, regulate, and govern the
use of the Tribal Water Right in the Coachella Valley, and at the same time will provide a real
benefit to the entire Coachella Valley,” says Tribal Chairman Reid D. Milanovich. “We all rolled
up our sleeves and worked together to come to an agreement that recognizes the Tribe’s water
rights and sovereignty, considers the unique jurisdictional issues of our checkerboard reservation,
and respects our traditional and cultural uses for our tribal community. It also ensures that
Coachella Valley residents from now and into the distant future can be assured that the water
management of this basin is done jointly with a continued focus on water sustainability and
reliability for all. The Tribe appreciates and recognizes the long-standing relationship with, and
continued support of, Riverside County’s Fourth District Supervisor V. Manuel Perez, and looks
forward to collaborating on the implementation of the water settlement.” ... ” Read more from
Desert Water Agency.

Agua Caliente tribe and desert water agencies settle lawsuits, seek major federal funds
“The Agua Caliente Band of Cahuilla Indians, Coachella Valley Water District and Desert Water
Agency have agreed to settle two long running water rights lawsuits, which the three parties said
in a news release will “enhance certainty and stability over the future of water management and
increases supply reliability for Coachella Valley residents.” The tribe’s historic water rights are
affirmed in the agreement, placing them at the head of the line for water from a vast aquifer
stretching under much of the Coachella Valley, but they agreed to share it in times of drought or
water restrictions. Congress must approve the proposed settlement, and the tribe and the agencies
will also ask for $500 million in federal funds and $15 million in state funds under new
legislation. ... ” Read more from the Desert Sun.

SEE ALSO: Historic water settlement confirms Agua Caliente tribe’s rights to 20,000 acre-feet
annually, from the Palm Springs Post

Archaeologists uncover massive 1,000-year-old Native American fields in
Northern Michigan that defy limits of farming
https://phys.org/news/2025-06-archaeologists-uncover-massive-year-native.html
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For information on Stanford Geriatrics, Ethnogeriatrics and Palliative Care

learning, or other questions, please contact:

VJ Periyakoil, MD, Associate Dean for Research, Stanford University School of Medicine,
Director, Stanford Aging and Ethnogeriatrics (SAGE) Center, Director, Palliative Care
Education, and Training, VA Palo Alto Health Care System

https://aging.stanford.edu https://geriatrics.stanford.edu Twitter: @palliator

B4 perivakoil@stanford.edu
Get skills: Cross Cultural Medicine

As medicine becomes more complex and specialized by the minute, the communication gulf
between doctors and their patients is becoming progressively insurmountable. Become skilled in
providing culturally effective care:

*  Download step by step guide to working with medical interpreters.
o Watch the microlecture series on Cross Cultural Medicine
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Trump administration proposes cutoff funding for Pacific Coastal Salmon Recovery Fund
“President Donald Trump has proposed eliminating funding for the Pacific Coastal Salmon Recovery
Fund — a program that directs tens of millions of dollars annually toward supporting salmon populations
along the West Coast. The cut is part of the Trump administration’s planned cuts to NOAA; preliminary
fiscal year 2026 budget documents outlined a USD 1.3 billion (EUR 1.1 billion) reduction to NOAA’s
overall budget. Now, additional budget documentation released by the federal government shows which
programs will be impacted by that cut, and salmon recovery efforts are one of the major government
programs on the chopping block. For fiscal year 2026, the Trump administration is proposing zero
funding for the Pacific Coast Salmon Recovery Fund, a program established in 2000 to help restore
Pacific salmon populations in California, Oregon, Washington, Idaho, and Alaska. Since its inception, the
program has provided USD 1.9 billion (EUR 1.7 billion) in funding for salmon recovery efforts, with
roughly USD 99 million (EUR 87 million) allocated in fiscal year 2025 alone. Over the years, that money
has helped state and Tribal governments fund 16,000 salmon recovery projects, restoring and protecting
roughly 1.2 million acres of spawning and rearing habitat. ... ” Read more from the Seafood Source.

White House seeks to diminish Office on Violence Against Women

The Trump administration has asked Congress to delete a portion of a federal law that requires
the Office on Violence Against Women to be a separate office within the Justice Department,
part of a shake-up experts say would hamstring the office’s visibility and saddle victim grant
programs with more bureaucracy. Read more...

Revamped Senate Al provision faces quick opposition

Senate Commerce Republicans’ decision to tie a moratorium on state and local regulation of
artificial intelligence to the federal broadband expansion program is raising new questions as
Republicans push to pass their sweeping budget reconciliation bill in the coming days. Read
more...

For land's sake: The Death Valley billboards that appeared in Reno are part of a

labor advocacy group's efforts to rally opposition to DOGE cuts (renonr.com) —
Billboards in Reno are part of a campaign by More Perfect Union to oppose government cuts
affecting national parks. These billboards aim to raise awareness about the potential
privatization of public lands, emphasizing the impact on working-class access.

What’s the Longest Word in English?

Despite what you might have heard, it’s not ‘antidisestablishmentarianism.
etpocket.com/explore/item/what-s-the-longest-word-in-english?
sponsored=0&position=10&category=fascinating_stories&scheduled_corpus_item_id=cebd5efa-
83fc-4dc6-a102-bb716f30396f&url=https://getpocket.com/explore/item/what-s-the-longest-
word-in-english
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Witnessing Change: An Exhibition’s Enduring Impact on Museum Ethics and
Practice IMPORTANT READ

https://www.aam-us.org/2025/05/30/witnessing-change-exhibition-ethics-and-practice/

This article first appeared in the journal Exhibition (Spring 2025) Vol. 44 No. I and is
reproduced with permission. If you don’t read the journal, become a member to receive your
copy of the full upcoming issues or purchase the Spring 2025 issue.

Established in 2008 and opened in 2014, the Canadian Museum for Human Rights (CMHR; the
Museum) is a relatively new institution. As the first Canadian national museum established
outside Ottawa, the Museum’s purpose is “to explore the subject of human rights, with special
but not exclusive reference to Canada, in order to enhance the public’s understanding of human
rights, to promote respect for others and to encourage reflection and dialogue.”lt! Located in
Winnipeg, Manitoba, the Museum’s presence and purpose are representative of the long and
competing histories of its place: CMHR sits at the confluence of the Red and Assiniboine Rivers,
a site of dialogue, celebration, and shared humanity from time immemorial —a meeting place of
the Anishinaabeg, Ininew, Anisininew, and Dakota Oyate, and the birthplace and homeland of
Red River Métis —while also standing “atop centuries of colonial invasion, settlement, and
violent dispossession.”i2!

Although steadfast in its commitment to building the first museum in the world dedicated to the
history and understanding of human rights, the Museum was guilty of undermining human rights
values within the organization. In 2020, CMHR was forced to confront a crisis of ethics and
identity: violations of the organization’s values and mandate, including self-censorship, anti-
Black and anti-Indigenous racism, heterosexism and homophobia, and poor management of
workplace human rights issues.l3!


https://www.aam-us.org/programs/exhibition-journal/spring-2025-the-ethics-issue-preview/
https://www.aam-us.org/programs/membership/
https://www.aam-us.org/programs/exhibition-journal/spring-2025-the-ethics-issue-preview/#get-this-issue
https://www.aam-us.org/2025/05/30/witnessing-change-exhibition-ethics-and-practice/#_edn1
https://www.aam-us.org/2025/05/30/witnessing-change-exhibition-ethics-and-practice/#_edn2
https://www.aam-us.org/2025/05/30/witnessing-change-exhibition-ethics-and-practice/#_edn3

Throughout this period of formation, confrontation, and ongoing transformation, the Museum’s
relationship with the Witness Blanket has provided a guiding spirit and model within which we’re
working to define and follow a new ethical practice.

The Witness Blanket

Inspired by Indigenous woven blankets, the Witness Blanket is a large-scale, participatory work
of art created by multidisciplinary Indigenous artist, master carver, filmmaker, and author Carey
Newman (Kwakwaka’wakw/Salish), whose traditional name is Hayalthkin’geme.! It bears
witness to a terrible truth: During the 19th century, and as recently as 1997, more than 130 Indian
residential schools operated across Canada (similarly, more than 500 Indian boarding schools
operated across the United States). These schools were a deliberate attempt to destroy First
Nations, Inuit, and Métis communities and ways of life, part of a broader process of colonization
and genocide.

The Witness Blanket contains contributions donated by residential school survivors and their
families, Indigenous communities, friendship centers, and governments. Other items featured in
it were reclaimed from former residential school sites. Those responsible for the school system —
churches and the Canadian federal government—donated pieces as a gesture toward
reconciliation. In all, more than 800 items from 77 communities were gathered for this artwork.
They include letters, photos, stories, books, clothing, art, and building fragments.

Every object donated to the Witness Blanket tells a story. One by one, they tell us about specific
experiences in many times and places. Together, they tell us about the sweeping history of the
residential schools that operated from coast to coast to coast for over a hundred years.ls!

The Witness Blanket is a monumental artwork, and it is so much more than that. Throughout its
five-year national tour, the blanket was offered medicines and tokens that have been carefully
tracked, mapped, and returned to their place in the exhibition at each subsequent location,
becoming intrinsic parts of the Witness Blanket itself. Video footage from the creation of the
Witness Blanket and its tour came together in an 85-minute documentary that is now exhibited
with the blanket in our Actions Count Gallery.l2l Two true-to-scale replicas of the blanket were
created to ensure it and the stories it carries could make their way to remote Indigenous
communities and small towns where the demands of a large, complex, and fragile artwork could
not be met. Two books, The Witness Blanket: Truth, Art and Reconciliation and Picking Up the
Pieces: Residential School Memories and the Making of the Witness Blanket, both by Newman,
bring these stories into the homes of visitors, while an online exhibition— WitnessBlanket.ca—
offers an experience rich with oral histories, individual object stories, and curriculum-based
teaching resources. In the coming year the Witness Blanket will come to life in both augmented
reality and virtual reality, accompanied by soundscapes collected from across this land. In every
iteration of the work —art, replica, book, video, soundscape, ceremony, web, and virtual reality —
the stories and spirit are present, and we are invited to bear witness. This transmedia storytelling
approach isn’t just about design. It is an ethical response to the power of the blanket’s stories and
the need for them to be told and heard.

The relationship between Newman, the Museum, and the Witness Blanket is documented in a
groundbreaking Stewardship Agreement that embeds rights and privileges in a cultural work
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through both Canadian and Indigenous law while resisting suggestions that the Witness Blanket
is or was property to be transferred or owned. Text of the agreement can be found on
WitnessBlanket.ca; however, the document does not represent the entire agreement. In 2019,
Newman and representatives of the Museum gathered in the Big House in K’6moks (Comox,
Vancouver Island) and, through ceremony, committed to their roles as story keepers. In
September 2024, the story keepers gathered again to feast the agreement, in a form of
governance that has existed from time immemorial: a shared meal. Community members were
called to witness both ceremonies, retaining and caring for the memory of what was and wasn’t
seen, said, felt, and communicated, becoming responsible for sharing that knowledge with
others; many witnesses from the first ceremony in 2019 attended the feast in 2024. Making the
agreement in accordance with both Western and Indigenous law means that the words written in
the document must be understood alongside the spirit and experiences of the ceremonies that
shape it.[2

And, while sector-wide debates surrounding museum ethics and repatriation of cultural artifacts
continue, the Witness Blanket’s future has already been made clear: the Stewardship Agreement
binds Newman and the Museum to consider the next seven generations in our work together
while acknowledging that nothing lives forever. A time will come when the Witness Blanket will
be laid to rest. While this may challenge the orthodoxy of museum collecting and preservation
“in perpetuity,” it has also offered nuance to ethical decisions around the Witness Blanket and its
conservation. 8! For example, we do not display the blanket’s face in direct sunlight, but nor do
we fully isolate it from the outside world. Visitors are able —although not actively invited—to
touch the surface of the blanket if they are called to do so, while fragile objects on it are
protected by glass-fronted shadowboxes. In part, the finite existence referenced in the
Stewardship Agreement is directly connected to the purpose and work of the Witness Blanket:
there are stories that must be told here and now, and there is an urgency to the work the blanket
was created to do.

Our Emerging Ethics Practice

In reflecting on the ways we approach the ethics of the blanket, we find some clarity in the work
of psychologist and ethicist Carol Gilligan, who uses the analogy of ambiguous figure perception
—the phenomenon wherein a single drawing can be perceived by different people as one of two
very different images—to illustrate how two moral perspectives can be at play in organizations
simultaneously: ethics that focus on justice, and those that center on care (fig. 1). Gilligan notes
that our perception of an ethical dilemma, like the classic profile/vase or rabbit/duck images,
relies not only on the features of the image presented, but also on our individual experiences or
expectations. Like the dual images, both ethical perspectives exist, but we may not see the
ambiguity unless someone explicitly states that an object, situation, or event can be seen another
way. Even when people are aware of both perspectives, they tend to embrace one or the other in
the face of moral conflict.!

Figure 1. The rabbit/duck illusion demonstrates ambiguous figure perception. Credit: “Kaninchen
und Ente,” in Fliegende Blitter, October 23, 1892. Wikimedia Commons

Although Canadian law does not offer a direct equivalent to America’s Native American Graves
Protection and Repatriation Act (NAGPRA), Canadian museums are similarly bound by legal
obligations toward sovereign Indigenous nations. Additionally, as a member of the International
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Council of Museums, the American Alliance of Museums, and the Canadian Museums
Association, CMHR is bound by the codes of ethics of each of these associations, as well as by
the professional codes that govern the career practice of the public servants, collections
specialists, registrars, conservators, accountants, engineers, and others who work within our
walls. Much of the content of these statements leans heavily on the justice-centered ethical frame
and obligates museums to act according to law. And yet, CMHR’s galleries are a testament to
countless situations where ethical violations occurred with full compliance with the law. Applied
as a singular perspective on ethics, codes that focus only on legal requirements create a risk that
we see only one part of the picture. While critical, acting lawfully is often insufficient.

In contrast to the rules-based justice perspective, ethics of care are those where the
interdependence of people is understood, where others affected by our ethical choices are given
consideration in proportion to their vulnerability, and where ethical choices are shaped by
situational details that inform how best to safeguard and promote the interests of the individuals
involved.

In 2024, the Museum adopted “Our Path Forward,” an articulation of how we work and what we
do in this place. Grounded in a theory of change and shaped by the experiences of the first 10
years of the Museum’s existence, Our Path Forward focuses CMHR’s work on hosting
transformative experiences, sharing stories that inspire action, and modeling human rights
practices—and it places relationships at the center of it all. By centering relationships and
embracing Indigenous ways of knowing, being, and doing, the Museum’s ethical practice is
being shaped into one that sees both parts of the ethical picture —justice and care —at once.

Doing Work That Is Care-Full

Our team aims to practice curation grounded in the Latinate origins of the word: cura, to care.
This care-full approach extends beyond preservation of materials and has been shaped by our
experience with the Witness Blanket to incorporate emotional, cultural, and spiritual care —
inviting reflection, understanding, and a sense of shared responsibilities for the stories being told

(fig. 2).

Through our relationship with the Witness Blanket, we’re working to apply this care to all our
relations, and all the stories we tell:

Figure 2. Inninuwak (Cree) Knowledge Keeper and Museum team member Marilyn Dykstra
reflects on the stories of the Witness Blanket. Credit: Annie Keirans, CMHR.
Expanding Access Through Multimodal Storytelling

We are often called upon to tell stories of great significance. Unfortunately, the public’s
relationship to museums and to Canada’s vast geography can easily conspire to limit access to
exhibitions for certain audiences. Our experience with the Witness Blanket has shaped our
approach to exhibition practice, inspiring a comprehensive exhibition model that not only
encourages the creation of transmedia storyworlds but also connects with a diverse range of
visitors through multiple elements and approaches—not for effectiveness alone, but out of an
ethical drive to honor the stories entrusted to our care in the broadest ways possible.



Honoring Relationships

The objects and histories that are most valuable to our exhibition practice and collections
mandate are those that represent lived stories of human rights. Those lives are embodied in
relationships, and through our work with the Witness Blanket we are learning that relationships
require ongoing reciprocity, responsibility, and respect.

Maintaining Ties Between Donors and Their Histories

In reviewing our Collections and Stewardship Policy, we are working to develop systems that
support our ability to maintain connections with the individuals connected to an object; for
example, notifying families when their belongings are on display, offering donors lifetime
memberships, or considering when it might be appropriate to support a donor’s travel to CMHR
—either to carry their belongings or to meet their artifacts at the Museum —so that they can
maintain a long-term physical connection to the place where their families’ stories will rest. Our
Collections and Stewardship Policy also includes a deaccessioning provision allowing any donor
of an artifact or contributor of an oral history to withdraw their contribution or consent, and to
the fullest extent possible, their belongings or histories will be returned.

Supporting Visitors on Their Journeys

Caring for stories also means caring for everyone who has a relationship to those stories, and for
everyone who may be building a relationship to those stories for the first time. Gallery hosts —
paid museum staff present in our galleries —are trained to facilitate learning and to support every
visitor in their emotional responses to content. Visitor care plans for exhibitions include
identifying spaces for rest or reflection and preparing our team with connections to psychosocial
supports. Our spatial design practices offer visitors clear introductions to gallery content upon
arrival, consider routes of travel that allow visitors to bypass especially difficult content, and
consider where hosts might be best positioned to support visitors. Practices are in place to
monitor participatory exhibits and to identify when a visitor has expressed distressing emotions
that might indicate a risk of self-harm, and team members communicate from gallery to gallery
when they have met a visitor whom they think might benefit from added care or connection as
they move through the Museum.

Caring for Staff

Doing this work in a care-full way also has a unique impact on our team. Telling the stories of
the Indian Residential School System can sometimes invite hard conversations with genocide
deniers, just as telling stories of the Holocaust sometimes does. Gallery staff are trained to
navigate microaggressions from visitors, while holding space for the learning that can come from
those difficult interactions. Gallery staff are not expected to remain in a single gallery for more
than an hour, and time off the gallery floor for reflection, rest, and peer support is incorporated
into the daily schedule. With the support of a psychologist who specializes in trauma, our
curators, exhibition designers, researchers, and collections and stewardship staff are developing
peer-support approaches to prevent, recognize, and respond to trauma in our relationships and
work. We are rethinking our practices relating to object research, loan agreements, and
collections management to ensure all our interactions are trauma-aware, and we are working to
prevent trauma activation while also developing the skills to manage trauma when it is,
inevitably, activated.



Museum workers have always been trained to care for objects: to ensure food stays out of
galleries, to know when it’s important to wear gloves to handle artifacts and why those gloves
come off for works on paper. Over the course of 10 years of telling difficult human rights stories
and through our relationship with the Witness Blanket, we’re now developing our skills in
handling our visitors, communities, and colleagues with the same care.

Looking Back to Look Forward

On September 20, 2024, when CMHR board trustees, educators, curators, collections stewards,
Elders, executives, administrators, volunteers, and visitors gathered alongside Newman, Chief
Wedlidi Speck 12 witnesses, story keepers, and the Witness Blanket itself, they once again
feasted together, as they had in 2019, at the beginning of the blanket’s journey (fig. 3).

Gathering to feast and to take care of our relationships was not only an obligation set upon the
Museum and Newman in the 2019 Stewardship Agreement, it was also a reunion, an opportunity
for honest reflection, and a cultural celebration that marked both five years of shared
stewardship, and 10 years of this remarkable project.

Figure 3. During the Feast of the Stewardship Agreement, Museum Director and CEO Isha Khan
made a public recommitment to steward the Witness Blanket, joined by the Bentwood Box that
holds the written agreement, artist Carey Newman, and story keeper Adelyn Newman-Ting.
Credit: Annie Kierans, CMHR, 2024.

Relationships are at the center of Indigenous ways of being, knowing, and doing —relationships
do not merely shape reality, they are reality, and the shared aspect of an Indigenous methodology
is accountability to relationships.il Understood through this paradigm, the Stewardship
Agreement invited CMHR into a new model that was unorthodox in the tradition of Crown
museums. By accepting the invitation to steward the Witness Blanket, the Museum accepted a
new accountability that would, inevitably, incorporate an ethics of care into its museological
practice.

The feast represented significant growth and change in the Museum. “We held a council to speak
about the changing needs of the blanket, five years into our agreement, and begin the process of
looking forward at our shared responsibilities across the years ahead,” Newman reflected. “It was
wonderful to hear from [former Museum staff] who despite having moved on from their time at
the CMHR, remain connected to the work we began together.”12!

During that feast, however, witnesses and story keepers also reminded us that just 10 years ago,
when the Museum was preparing for its opening day, the story looked very different: Elders and
Indigenous leaders were gathered outside in protest of the Museum. The Museum was placed on
this land without consent, failed to recognize the harms in which it was complicit, was unable to
acknowledge the genocide against Indigenous people that is now broadly accepted in Canada,
and, in our effort to tell diverse human rights stories, had failed in our commitments to many
communities. On this day 10 years later, many of those who protested outside in 2014 were now
inside, sitting in circle with us as we feasted the blanket and the agreement.

Over the course of 10 years, we have been called to bear witness to the competing truths of this
Museum: it represents a history of storytelling, dialogue, and sharing that has existed in this
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place since time immemorial, and it represents colonial violence and the imposition of the
Canadian state on this land and its people.

In response, we are asking ourselves questions that every museum and museum worker might
contemplate:

e If relationships are reality and instill accountability, what relationships are we caring for
in our work each day?
e What accountabilities —to individuals, to communities, and to protocols and practices —
are inherent in the belongings we care for and the stories we hold?
* Do our policies and processes support these accountabilities or frustrate them?
*  Are we doing enough to honor and share the stories that are gathered in our exhibitions?
*  Are we supporting our teams, our visitors, and ourselves as we grow in our relationships
with our work, with one another, and with our pasts?
*  Are we going beyond what must be done to consider what should be done, by considering
not only what is just but also what is care-full?
In the same way that one’s eye can be trained to see both the rabbit and the duck in an ambiguous
figure, we have learned (and continue to learn) to see the competing truths of this place.

In the same way that one’s eye can be trained to see both the profile and the vase, our ethics
practices as museum professionals can be trained to focus not just on an ethics of justice and
codes, but also on an ethics of care.

The Witness Blanket has taught us this and so much more; and still, we have so much more yet to
learn.

Felix Berry is Curator at the Canadian Museum for Human Rights (CMHR) in Winnipeg,
Manitoba.

Matthew Cutler is Vice-President, Exhibitions, and Head of Curation at CMHR.

Lisa Quirion is Manager, Collections and Stewardship, at CMHR.
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